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#101: Oil and Its Aftermath

p Polltlcs Modernism, Society, Environment

On May 26, 1908, seven years after William Knox D’Arcy negotiated a sixty-year oil concession with Mozaffar
ed-Din Shah, prospector George Reynolds struck oil in the Iranian desert. The oil concession granted to D’Arcyb
seven years earlier was to last for 60 years and provided him the exclusive right to explore, exploit and export petroleum
inall areas of the country except in the five northern provinces bordering Russia. In 1909, the Anglo-Persian Oil -
Company was formed in London and renamed the Anglo-Iranian Oil Company in 1935.
After World War I, AIOC and the Iranian government initially resisted nationalist pressure to revise AIOC's concession —
terms still further in Iran's favour. Butin March 1951, the pro-western Prime Minister Ali Razmara was assassinated
and the Majlis (parliament) elected a nationalist, Mohammed Mossadeq, as prime minister. In April, the Majlis
nationalized the oil industry by a unanimous vote and as a result the National Iranian Oil Company was formed,
¢disp|acing the AIOC. The British government contested the nationalization at the International Court of Justice
at The Hague, but its complaint was dismissed. .
# 'In early 1953, incoming U.S. President Dwight D. Eisenhower authorized the Central Intelligence Agency (CIA) to
#overthrow the Iranian government. The CIA conspiracy, involving the Shah and the Iranian military, became
L] /’ known by its codename, Operation Ajax. On 19 August, Mossadeq was forced from office and was replaced by ’
pro-Western general Fazlollah Zahedi. The Shah, who had left the country briefly to await the outcome of the
coup, returned to Iran, abolished the democratic Constitution and assumed autocratic powers.
" After the coup, the NIOC became an international consortium, and AIOC resumed operations in Iran as a

/‘ member. The consortium agreed to share profits on a 50-50 basis with Iran, "but not to open its books to Iranian 1

auditors or to allow Iranians onto its board of directors." As a part of the Anglo-American coup d'état deal, the 4
- f - AIOC was not allowed to monopolize Iranian oil as it had done before and limited to a 40% share in a new international
, ” consortium. Of the rest, 40% went to the five major American companies and 20% went to Royal Dutch Shell - .
and Compagnie Francaise des Pétroles, now known as Total S.A. ) oo
. In 1954 the AIOC became the British Petroleum Company. BP continued to operate in Iran until the Islamic Revolution
. . in 1979. The new regime of Ayatollah Khomeini confiscated all of BP's assets in Iran without compensation, finally
.. .closing BP's 70-year presence in Iran.
.The Anglo-Persian Oil Company and the oil industry of the 30’s, 40’s 50’s and 60’s in Iran affected many aspects
3 of life such as art, culture and society. The presence of foreign employees of the oil company required that services
’ and programs be provided not only to them but to the local labor force in order to implement a lifestyle and
work ethics suitable to the needs of the industry. Western entertainment acts brought to Iran to entertain thousands 5 *
of foreign workers influenced local Iranian singers and musicians and gave rise to Iranian pop music. The Iranian
. film industry was also influenced by American cinema and as a result, remakes of many Hollywood films were
created in Iran. Art photography in the 40s and 50s was financed by the oil industry and paved the way for many
Iranian art photographers and photojournalists. The architecture of the houses in company towns built to support
the oil industry was in the urban American style and affected the lifestyle of the locals from the number of children
they could bear limited by the size of their living space to the role of the woman in society due to limited space
-normally used to create handicrafts sold locally. Many public facilities such as movie theatres and concert halls
' . were also built to provide entertainment arenas.

This exhibition showcases the works by ten artists of various media and examines the effects of oil on the politics,
modernism, society, urban development, art economics and the environment of Iran and the Persian Gulf region.
In her work, Farideh Lashai straying from her usual abstract expressionistic landscapes, delves into portraiture N
and pays tribute to one of the most historically important personalities of modern Iran, Mohammad Mossadeq ¥
responsible for nationalizing the oil in 1953. A poem in her native Gilaki recited by people of this region for generations,
isscribbled loosely on the background tying the fate of this great figure to all those before him who have fought !

’ to rid Iran of its invaders and usurpers. ’ \‘&

Soheil Afshar and Mohammad Ghazali’s piece, No Commentis a kinetic sculpture of a stark, white mdf rectangle
. ™on two supports. Encased within it and beneath a glass top is a roll of carbon paper which is scrolled back and *
forth between two handles. On the glass are three lenses which magnify the carbon paper as it is passed beneath
and reveal various bits of writing and imprints of information. Carbon paper is an inexpensive reprographic
< device used to make a single copy concurrently with the original, as in credit card transaction receipts, legal
documents, manuscripts, letters, and other simple forms. It consists of an oil byproduct —hydrocarbon — which
# " "hasbeen used to coat one side of the paper. Ghazali and Afshar reveal the extensive existence of oil byproducts
in our daily lives and hint at the sensitivity of unguarded exchanges of information. .

’ ‘Mahmoud Bakhshi-Moakhar’s Mother of Nation, also a kinetic sculpture, is a pyramid form with a tin pipe rising’ * Yy
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out of the base and leading to a meat-grinder capped with a pacifier. The grinder handle is turned by the viewer
releasing a thick stream of oil which gushes up and out through the pacifier over a stepped front. The oil slowly
i flows down the steps and only reaches halfway, simulating the unbalanced division of petrodollars in some oil

rich lands.
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Babak Roshaninezhad, presents the most common of the middle class pastimes, the crossword puzzle. Created ™.
by an Englishman in the UK in 1913, the crossword quickly began to appear in newspapers across the country.
It soon was exported to other countries and had reached Iran in time for the creation of its middle class by the
boom of its oil economy. On his large canvas, Roshaninejad plays the role of the cruciverbalist and createsa . 4
puzzle in which one of the clues has led to the three-letter entry naft, the Iranian word for oil. Viewers are left
to guess at what that clue might be.
Behrang Samadzadegan’s video, Open Seas divides the monitor into three different sections. On the left is clear
water, in the middle swimming fish and to the right, toy soldiers sink to the bottom of the sea. As the video progresses,
a dark fluid pours in and mixes with the water until the entire screen is black and the sea has filled with soldiers. .
Samadzadegan’s open sea is an area full of oilfields, foreign soldiers and environmental pollution. It is according . *
to the artist “an open gate through which precious resources are carried away and war, death and division flow W
in to among its citizens in exchange for its precious gifts.”
Arash Hanaei’s digital photographs How to Engage in Dialogue recreate the infamous Abu Ghraib Prison using!
Action Man figures. The pictures are encased in light boxes. The dimensions of the work — outside measuring
50 x50 cm and the image, 10 x 15 cm — draw the viewer up close and place him or her in the shoes of the perpetrator *
of the crime. The original photographs of the crime demonstrated the brutality and abuse practiced against
Iraqi prisoners. In these images, Hanaei proves that not only does the use of dolls not deter from the utter horridness
of the crime but demonstrates how the region as a whole has become a plaything of superpowers hungry to feed
their insatiable appetite on its natural resources. Operation Iraqi Freedom lasted over six years.
Erfan Abdi, recreates the scene of an explosion in his video installation Accurate Information on the Exact
Number of Killed in this Accident is not yet at Hand. Upon entering the gallery, viewers find themselves inside a *
room where oil barrels are stacked from floor to ceiling. The overpowering smell of oil is in the air. In a corner
is a television and on the screen viewers see a video of a space similar to the one they are in but which has been
destroyed as a result of an explosion caused by the presence of oil in an enclosed space where an electric malfunction
in the TV cables led to a spark. The sound of sparks is now being heard in the room the viewers are standing in. ;
Abdi attempts to create a satirical situation in which viewers’ understanding of what they perceive and their perception '
of their present location, the gallery, as a safe space is challenged. This installation brings news of a potential **
catastrophe and simultaneously by presenting itself as a part of a larger exhibition, transforms the fear of the
explosion into a smirk of assurance on viewers'’ lips.
Babak Kazemi’s black and white photomontages, H.,S, deal with the issue of the environment and the history of
labor safety in the oil industry. Taken in Iran’s oil-rich Khuzestan region, these works depict burned palm trees,
gas rigs, dead butterflies and fish. Butterflies are attracted to the flame of the gas rigs and die in its heat and in
the inhalation of the toxic levels of H_S, which occurs, among other things, in natural gas. By far the largest industrial
route to H,S occurs in petroleum refineries. Not only are the fauna of the region affected by this gas, but workers
are also exposed to its toxicity and must carry personal safety gas detectors set to alarm and go off at levels of
danger.
During the past few years, the price of oil rose drastically and influenced and affected many aspects of the
economy of the region. Reza Azimian’s untitled series document this fact. The joint where two oil pipes meet
and a scene from an ongoing auction at Christie’s painted in oil on canvas in the artists skilled hand document
the rise in income of the region from petrodollars and an art market which flourished and attracted the attention
of major auction houses to the Persian Gulf.
Since the discovery of oil in the Middle East, sovereign states of the Persian Gulf region have been exposed to
acts of aggression initiated by Western powers. Though initiated under pretenses of promoting peace, freedom
and democracy in the region, the true aims of these aggressors have been to gain control of the region’s natural
oil and gas supplies and to maintain, even after the conflicts, military bases to protect their interests. In June of
this year, American President, Barack Obama acknowledged the US involvement in the 1953 coup of Iran. The
repercussions of this involvement alone, fueled by the US and British desire to have access to Iran’s rich oil and
gas reserves, are to this day being felt in Iran in both its internal and international affairs. The aim of this exhibition
is to examine how the artists of this country view and interpret these effects from within. :
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# " 1. william Knox D’Arcy
2. George Reynolds
3. Anglo-Persian Oil Company
4. Anglo-Iranian Oil Company
‘ 5. President Dwight D. Eisenhower
f 6. Royal Dutch Shell
7. Compagnie Frangaise des Pétroles
8. Total S.A.
9. British Petroleum Company
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Arash Hanaei

1. How to Engage in Dialogue

digital photography, light box, edition AP

50 x 50 cm external dimensions, 10 x 15 cm image dimensions, 2003
2. How to Engage in Dialogue

digital photography, light box, edition AP

50 x 50 cm external dimensions, 10 x 15 cm image dimensions, 2003

3. How to Engage in Dialogue

digital photography, light box, edition AP

50 x 50 cm external dimensions, 10 x 15 cm image dimensions, 2003
4. How to Engage in Dialogue

digital photography, light box, edition AP

50 x 50 cm external dimensions, 10 x 15 cm image dimensions, 2003

Mahmoud Bakhshi-Moakhar

Mother of Nation, from The Industrial Revolution Series
tinplate, iron, pacifier, cast-iron meat grinder & oil
100 x 135 x 156 cm, ed. 1/3, 2009




Behrang Samadzadegan Babak Roshaninejad

Open Seas Untitled
video, 6'14”, 2006 oil on canvas, 150 x 150 cm, 2009
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Babak Kazemi

1.HS
digitzal photography, edition 1/3, 50 x 70 cm, 2007
2. H.S
digitzal photography, edition 1/3, 50 x 70 cm, 2007
3. HS
digitzal photography, edition 2/3, 50 x 70 cm, 2007

Erfan Abdi

Accurate Information on the Exact Number of Killed in this Accident is not yet at Hand

video installation
video, 2’00”, 2009



Mohammad Ghazali & Soheil Afshar Reza Azimian

No Comment Untitled
mdf, glass, lens, aluminum hardware, carbon paper oil on canvas, 150 x 150 cm, 2009
90 x 30 x 200 cm, 2009 Untitled

oil on canvas, 100 x 100 cm, 2009
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Farideh Lashai

Mossadeq
oil & pencil on canvas, 150 x 100 cm, 2008




	geld final
	1-16
	2-3
	4-5
	6-7
	8-9
	10-11
	12-13
	14-15

